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MUSICAL EXAMPLES 


PREFATORY NOTE 


In selecting the musical examples for Vol. XIII 
and XIV of ‘The Art of Music’ we have been gov- 
erned by the desire, first to exhibit in chronologi- 
cal sequence such specimens as would give a 
bird’s-eye view of the development of the art as a 
whole; second, to indicate the inception and 
growth of the various forms such as the song, 
symphony, opera, etc., and, third, to include only 
such examples as exhibit character, worth, or orig- 
inality: in.a word, Genius. 

Genius is the greatest quality of the human 
mind. Whether it finds its expression through 
Inventor, Poet or Composer, it is the sacred flame 
which lights humanity on its way of progress. 
Works of genius are the guide posts and high 
lights in the history of an art and as monuments 
to remain of high significance, whereas works 
without genius, however interesting from a tech- 
nical aspect they may be, are but doubtful con- 
tributions to the development of the art, and, to 
the historical sense at least, are certainly not of 
any great significance. 

In making this collection illustrative of the his- 
tory of music, we have therefore striven to select 
as examples those pieces which evince the qual- 
ity of genius rather than those which evince 
merely a technical ingenuity. Our own interest, 
and, we believe, that of every thoughtful person, 
concerns itself with the spiritual side of music, 
rather than with the technical expediencies which 
have been invented and adopted from time to 
time. There are many composers of worth—even 
genius—whom we have been forced to omit from 
this collection, others of undoubted genius whom 
we have been obliged to represent but sparingly 
owing to lack of space. The selection of examples 
has, however, been most carefully made, both with 
reference to the relative importance of the com- 


posers, and with the desire to represent each com- 
poser at his best. 

A somewhat different plan has been followed in 
the case of living American composers. Here, in 
almost every case, the selection has been made by 
the composer himself. The editors have sus- 
pended all critical judgment, such judgment being 
deemed untimely, and have given the composer a 
free hand in contributing such compositions as 
within the required space limits would represent 
him at what he considered his best. In a number 
of cases original manuscripts have been contrib- 
uted, so that these compositions appear in this 
series for the first time. 

In selecting the examples of modern music, i.e., 
after Wagner, Brahms and César Franck, the as- 
sistance of other members of the Editorial Staff 
has been employed. Copyright limitations have 
here influenced the choice in some cases. This is 
especially the case with American composers, who 
are represented as fully as was possible within 
these limitations. In this connection the Editors 
and Publishers desire to express their acknowl- 
edgment of the courtesy of the following pub- 
lishers in permitting the use of copyrighted 
works: Breitkopf and Hartel (Leipzig and New 
York); C. F. Peters (Leipzig); Augener, Ltd. (Lon- 
don); A. Z. Mathot (Paris); Josef Weinberger 
(Vienna); Boosey & Co. (New York); Alex. P. 
Browne (Boston); John Church Co. (New York); 
H. W. Gray Co. (New York); G. Schirmer, Inc. | 
(New York); Clayton F. Summy Co. (Chicago) ; 
and C. W. Thompson & Co. (Boston). 


HENRY F. GILBERT. 


Cambridge, Mass. 
November, 1915. 
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THE BEGINNINGS OF OPERA, 1581-1750 
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Aria detta la Frescobalida. 
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Largo From the Organ Concerto in D minor. 
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Giovanni Battista Pergolesi (1710-1736) 


From the Stabat Mater (1736) 
Soprano Alto and String Orchestra 
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J. S. Bach (1685-1750) 


Fugue VII. (From the Well Tempered Clavichord) 
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Johann Sebastian Bach (1685-1750) 


“Mein glaubiges Herze” 


Andante con moto 
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J.S. Bach (1685-1750) 
From the St.Matthew Passion 
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G. F. Handel (1685-1758) 
Triumphal March from “Judas Maccabaeus” 
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G. F. Handel (1685-1758) 
Recitative and Aria from The Messiah 
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Aria from “The Creation’’ 
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Richard Wagner (1813-1883) 


“Tristan und Isolde” 


““Triume” Studie zu 
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Richard Wagner 1813 - 1883) 


Procession of the Meistersinger 
from “Die Meistersinger” Act III 
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Richard Wagner 1813 - 1883) 


“Siegfried’s Funeral March” from ‘“Gotterdimmerung” 
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Prelude to Lohengrin” 


Richard Wagner (1813 - 1883) 
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THE DEVELOPMENT OF THE ART SONG 
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THE ROMANTIC MOVEMENT OF THE 
NINETEENTH CENTURY 
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2 Kinderlieder 
1. Maigléckchen und die Bliimchen 


Allegretto 
Letcht und munter zu singen 
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Ballade N° 1. After the Scottish Ballad “Edward” (p.10, No.1) 
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